
culture
AlWAtAN DAIlY 

16
FRIdAY,  MARCH 18, 2011

Ghadah Al-Kandari to exhibit Stories of Eves at Gallery Tilal

Onilda Fernandes
Staff Writer

KUWAIT: 41 year old Kuwaiti artist, Gha-
dah Al-Kandari is back with another exhibi-
tion. “Stories of Eves is a collection of Eve and 
her sisters’ daily adventures and narratives, 
whereby we follow the girls through their lives’ 
daily routines, squabbles and mundane plea-
sures,” reveals Al-Kandari in an interview with 
Al Watan daily. The exhibition will take place 
at Gallery Tilal from March 20-29.

How did ‘Stories of Eves’ come about?
Al-Kandari: Sometime back, I had done 

these small pictures for a boutique and then 
whimsically went on to do collages of them. 
About the same time, the deadline for this show 
was looming and I had started on nothing. So I 
tried out these small collages on a bigger scale, 
like a big painting, for fun, and I liked the idea. 
That’s how it started off.

Each canvas has a story to tell. I was very 
systematic about doing this. In some cases, I 
was like, ‘What can this Eve be doing? ‘A few 
of them are almost benign-like a girl drawing 

a picture, or fighting, or playing cards. But 
there is darkness to it as well. Like when play-
ing cards, Eve maybe cheating on her cards, 
or probably fighting with chicks. These are 
derived from childhood. I was never cruel to 
animals but you see kids who are. All the time 
you’ll think, what’s Eve’s going to do here? And 
it’s my version of what’s going to happen.

Why the use of ‘Eves’?
Al-Kandari: My subjects are always women. 

And I think as long as I am a woman, I will do 
just that. I can’t talk about men. But I think if 
I were a man, it’s interesting, I would be doing 
very different paintings.

Do you think people always get what you 
are trying to say through your work?
Al-Kandari: I think it is important to know 

the artist. Knowing lends context. If an artist 
draws a square, you may have no understand-
ing of why, or what was behind that square. But 
if you know what the artist went through in 
their lives, it legitimizes it. That’s why it is im-
portant in this day and age to represent your-
self and your work in the best way possible.

Can anybody be an artist?
Al-Kandari: You can learn anything but a 

good artist is not one who knows how to draw 
technically. There is a certain level of genes and 
brain functions that belong to a good artist. 
Some may do it for a living, but if an artist is 
good or not, depends entirely upon the specta-
tors.

Would you say artists are fundamentally 
different from other people?

Al-Kandari: We are different on the same 
level. Not better or worse. We process differ-
ently, not like that of a rocket scientist.  But 
artists can be divided into visual, conceptual, 
musicians, etc. 

In the smallest spectrum, we are all going 
to be different because we see and process 
things differently. 

What’s important however, is that an artist 
ought to be true to oneself. 

There are a group of artists who do what 
they do and happen to exhibit only because 
someone is generous to give them space, but 
there are cases when you get the more con-
trived work.

Does holding an art exhibition arrive 
with a certain amount of arrogance? Like 
it’s necessary to believe others will find 

value in your work?
Al-Kandari: Looking back at my first three 

exhibitions, I can’t believe I did them. It was 
way back and I was scattered with no focus. 
But with age came certain legitimacy. Now I 
am more comfortable. I feel as though I have 
earned my place in society. I am 41 years old 
and have been seriously painting since 93-94, 
though I have been drawing all my life. I think 
I deserve to show my work and people should 
see it.

That’s why it is necessary 
to put up exhibitions?

Al-Kandari: Oh yeah! It is almost a respon-
sibility. I like to paint and thanks to my blog, I 
get to exhibit every day. And though I may not 
be very comfortable with art exhibition open-
ings, (you have to come to the foreground and 
almost be like an ambassador of your work), 
at the end of the day, we are artists and to a 
certain extent, exhibitionists. We get a certain 
high showing our work.

Can you negatively critique your work?
Al-Kandari: I indulge in it. Even while I am 

painting, I may not like what I am doing and 
constantly criticize it. And once I am done, I 
think to myself--hope I have finished every-
thing, stayed true to myself and been honest 
with my work.

What future goals do 
you have as an artist?

Al-Kandari: I would like to exhibit my 
paintings outside Kuwait, maybe in Beirut or 
Cairo. I have held exhibitions there but none 
solo. It would be nice to reach a larger, differ-
ent kind of audience. Because no matter where 
you go, there will always be different people. 
Also, I would like to publish a book. Art is phys-
ically exhausting, especially since my paintings 
tend to be quite large, but a book is cozier and 
you tend to be sitting around and being lazy, 
almost like a secretary. If I can make that into a 
lucrative career, so I can sustain myself, then I 
can just paint without worrying about that be-
ing my bread.

‘Stories of Eves’ will be exhibited at Gal-
lery Tilal from March 20-29.

Eve Takes a Profile Pic, 2010, acrylic and collage on canvas A Moment Right Before the Third Holocaust, 2011, acrylic and collage on canvas

Deep and meaningful: 
Roman Ondák’s time capsule

LONDON: Watching the horrors of the cumulative 
disasters in Japan unfold, it is easy to forget the events 
which held our attention but a few moments ago, ac-
cording to The Guardian. Tunisia? Egypt? The ongoing 
battle for Libya? For a few weeks at the end of 2010, 
the fate of 33 miners trapped underground in Chile ob-
sessed the world’s media. That was a story with a happy 
outcome, if one ignores the economic and psychologi-
cal repercussions for the rescued miners and their fami-
lies. It was a story that hasn’t quite gone away - there 
are bounds to be books, plays, a novel and a movie 
or two inspired by it, even if the event has shrunk in 
perspective.

And now there are artworks. A replica of the res-
cue cage that lifted the miners to safety stands in the 
semi-darkened main gallery of Modern Art Oxford. 
It’s an almost perfect copy of Fénix 2, the capsule that 
lifted the victims, one by one, to the surface through a 
narrow shaft bored 700 meters into the earth. With its 
name and the Chilean flag painted on the welded and 
riveted body, the capsule looks like a lo-fi space probe, 
though the original was designed and built by the Chil-
ean navy with help from NASA. It was an object of 
pride as much as hope. How small the cage is, with its 
hopeful little canisters of oxygen. It also proved practi-
cal, efficient and, most importantly, successful.

The replica was commissioned by Slovakian artist 
Roman Ondák, built in Chile by the fabricators of the 
original, and shipped to Oxford for Ondák’s first major 
exhibition in the UK. dramatically staged, standing in 
half-light in the otherwise empty space, and attached 
to a rope that disappears into a chimney-like metal 
tube set into the roof, replicating the bore-hole drilled 
over weeks into the desert floor. Looking up through 
the tube, one sees a dim bluish light, intimating a dis-
tant Atamaca sky. But if one were able to take the trip 
aloft in Fénix 2, one would ascend to a view of dream-

ing spires and shopping precincts. So imagine the plight 
of 33 miners trapped below ground for 69 days. What 
went on down there? They contemplated death. They 
argued, tried to be stoical and wondered about canni-
balism and who would draw the short straw.

Beyond the capsule is a spooky and claustrophobic 
darkened corridor that leads one into the unknown. It 
leads through a small gallery, now cloaked in gloom, to-
wards the stairs. But think spooky, think tunnel, think 
mine in Chile, imagine rough-hewn and unstable rocks, 
the pressure of the earth above, a dead canary in its 
cage. One doesn’t want to become a laughing stock, for 
missing a crucial five-second interlude with the hysteri-
cal claustrophobic, the sudden panic in the gallery, the 
stampede. There isn’t one. This is an exercise in crowd 
control. The whole experience is far preferable to be-
ing stuck down a mine. Time’s up for Time Capsule, or 
very nearly. Ondák’s interventions are risky affairs. 
Time Capsule is spectacularly non-spectacular. Just as 
in Venice, he leads us in, then out again. Perhaps the 
purpose of his art is to point out how unproductive our 
time here really is. In Venice, Ondák led us - quite liter-
ally - up the garden path. Now he keeps us in the dark.

His staging of Fénix 2 could, in another situation, 
be a kind of educational display. We stand and wonder 
at the tiny cage, recalling the plight and fear and even-
tual release of all those miners, some of whom had to 
go on a slimming regime so they could fit inside the 
cage. But being here has no discernible goal. There’s 
no attempt to educate, no photographs of ecstatic min-
ers achieving freedom, no nice cross-section dioramas, 
no videos of crying and praying relatives, no damning 
indictments of the mining company. All we can rely on 
is a dim recollection of an old news story. There’s just 
a void, a gallery filling up and emptying out again, like 
the tide or like breathing, and an escape capsule that 
doesn’t move.

Roman Ondák’s 
replica of Fénix 
2, the capsule 
used to rescue 
the Chilean 
miners. 
(Agencies)

First lady to write book about White House garden
NEW YORK: There’s a new author in 

the White House: Michelle Obama.
The first lady has signed with the 

Crown Publishing Group for a book 
about the garden she started on the South 
Lawn of the White House and the benefits 
of healthy eating. The book, currently un-
titled, is scheduled to come out in April 
2012. Obama received no advance and 
will donate all proceeds to a charity or 
charities to be determined.

The White House said the garden has 
yielded more than 2,000 pounds of fresh 
fruits and vegetables.

The first lady, 47, has been an advo-
cate for locally grown food and last year 
started an anti-obesity campaign, “Let’s 
Move!” According to Crown, the book 
will be “inspirational and instructive, and 
will provide ideas and resources for read-
ers to get involved in the movement to 
create community, school and urban gar-
dens, support local farmers’ markets, and 
make small lifestyle changes to achieve 

big health results.
Obama is continuing a tradition of 

first ladies using books to address a favor-
ite cause. Hillary Clinton had a best-seller 
with It Takes a Village, about the impor-
tance of community in raising children; 
and Laura Bush collaborated with daugh-
ter Jenna on a picture book about a reluc-
tant reader, the popular Read All About 
It! This is Michelle Obama’s first book and 
she said she had begun working on it. “I 
don’t know why I’m not really nervous 
about it. Maybe I don’t know enough to 
be nervous yet,” she said.

Because of her crowded schedule, 
Obama plans to have help, with details 
still to be worked out. Assistance might 
be very close by. President Obama has 
written two best-sellers, dreams From 
My Father and The Audacity of Hope, and 
is widely regarded as among the most lit-
erary presidents. Both books sold in the 
millions.

“I will definitely have him be involved 

and look at it,” the first lady said. “Barack 
is a wonderful writer and he’s a wonder-
ful writer on so many different fronts.”

Crown, a division of Random House 
Inc., also publishes President Obama and 
the deal was negotiated by his literary 
representative, Washington attorney Rob-
ert Barnett.

The first lady, who spoke before a 
Wednesday afternoon event at the South 
Lawn to lay down crops for the spring 
planting, eventually will face another first 
lady tradition: memoirs after leaving the 
White House. Asked about possible other 
books, Obama said her priority for the 
moment was on tending her garden.

“We’ll see. I’m not really thinking that 
far ahead,” she said. “Today we’re going 
to plant our third season, and we’re go-
ing to be out on the White House lawn 
with kids this afternoon. So the focus is 
really on right now, in telling this story 
well right now. And we’ll sort of see what 
happens from there.” -AP

The students of grade seven of Kuwait Pakistan English School located in 
Salmiya, staged one of the most celebrated Shakespearean plays, ‘The 
Merchant of Venice’ as an activity. The aim was to generate within the 
students an interest in classics of English literature. It was really a scintil-
lating performance with costumes that were presenting a glimpse of the 
Elizabethan era. The audience enthusiastically applauded the captivating 
performance of the students.

Famous Shakespearean 
play: The Merchant of Venice

Wry Virginia 
Woolf in Room 
with internal view

NEW YORK: don’t be afraid of Vir-
ginia Woolf; her work contains a lot of 
plainspoken “nuggets of truth.”

By now we’re pretty familiar with 
Woolf’s oft-repeated opinion that a wom-
an needs a room of her own in which to 
write. The one-woman play, Room, now 
being vividly enacted by Ellen Lauren 
in a brief, off-Broadway revival by SITI 
Company at Women’s Project, makes it 
clear that Woolf believed a woman also 
needed a mind of her own to be a truth-
ful writer.

Combining elegance with stylized, 
sweeping gestures and quirky mannerisms, 
Lauren depicts Woolf giving a thoughtful, 
wide-ranging lecture laced with humor, 
speaking on the topic of “women and fic-
tion” to a roomful of women, represented 
by the audience.

The lecture comprises a spare adapta-
tion by Jocelyn Clarke of some of Woolf’s 
writings, weaving together brief literary 
readings with evocative memories and 
musings about the effort to create truth in 
writing fiction. 

The production is so imaginatively 
directed by Anne Bogart as to seem al-
most like a modern dance performance at 
times. -AP


