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“I do believe that if people 
keep congratulating you, one 
stops growing as an artist.”
Onilda Fernandes
Staff Writer

KUWAIT: Ghadah Alkandari reprised her three roles 
as a famed artist, blogger and mother to three children 
(not necessarily in that order) at the Sultan Gallery, on 
Tuesday with her exhibition titled ‘Pretty Green Bullet’.

On one side of the gallery, the white wall stood in 
stark contrast to the large dark hued portraits that were 
lined up. Bang opposite, were simple sketches in black 
and white, and the third wall displayed about 63 vibrant 
mini frames. Needless to say, the hall was tastefully ar-
ranged with many of the ‘doodlingpieces’ drawing a clus-
ter of people perhaps for their simplicity.

Looking pretty in a black tunic and leggings, Alkan-
dari chatted amiably with Al Watan Daily.

Pretty Green Bullet  
is the name of your exhibition,  
does that even mean anything?

Alkandari: It actually came about when I was playing 
around with something animated and I used green wall 
plugs for the same. Now the idea of a bullet seemed very 
violent to me, it isn’t but it felt so. Green was okay be-
cause it represents nature, but then green bullet seemed 
so masculine. I was with some friends who felt that three 
words are sharper for a name of a blog. So I decided to 
add pretty. Besides, it brings out a feminine side and soft-
ens the name.

How did you choose certain sketches from your 
blog for the exhibition?

Alkandari: The 63 mini frames were designed espe-
cially for the exhibition. They were initially supposed to 
be 80, since there is power in the masses. But I found my 
inspiration dwindling so I’m glad I stopped when I did. The 
entire exhibition is centered on the blog, so they were basi-
cally creations from the last year if not the last few months.  
Only one of them is from the year 2007, but that is the 
header of my blog and it couldn’t not be there.

Describe your creative process.
Alkandari: Either I am looking at other peoples pic-

tures, or flipping through a book or a magazine and then 
I see their work and there is this carnal feeling to get 
up and go paint. It’s hard to explain without sounding 
cuckoo, or I open a sketchbook and start to draw. And 
when you have been doing so for 20 years, you would 
have to be an idiot if you still don’t get the lines right. I 
never plan, I just start and I trust my brain will come up 
with something.

The largest portrait  
at the exhibition is untitled. Why?

Alkandari: I couldn’t find a name.  I sometimes get 
stumped for names. I feel bad for it, but what can I do, my 
brain just stops sometimes.

When and why  
did you decide to go online?

Alkandari: Right from high school, I used to draw 
everyday on different surfaces. I was always creative at 
home with pictures that no one else could really see.  The 
blog turned out to be the best opportunity to showcase 
your art at an informal level. Besides you feel anony-
mous, like you don’t have to be there, just let your work 
speak for you.  Let’s face it, as artists, we are exhibition-
ists and it’s nice to have people interact with you. And so 
far, it hasn’t gotten scary. It’s comfortable and I enjoy a 
steady level of hits every day, which is satisfying. In fact, 
I don’t like it when people come up to me and say, I see 
your blog. I don’t want to know. It feels better when they 
are fictional people rather than real people. 

What are you doing  
when you are not being an artist?

Alkandari: Making bed, cooking for my kids and... 
Drawing.  On weekends, I watch a lot of television and 
even though I tell myself that I won’t paint or draw, I end 
up doing it. I can’t help it, I am a loser. I am addicted.

What do you feel about  
critics and what is the kind  

of criticism you have received?
Alkandari: I like to hear why people don’t like my 

work. Because it is a discourse and it sparks conversation 
and debate. After all everyone’s entitled but they should 
be able to back it up.  If they don’t, then I just dismiss 
them, because they don’t know the language of art. Like 
the last time, my show mainly consisted of portraits of 

women and to the naked eye they looked identical, be-
cause they were similarly painted. They were very small 
changes in the women and many people felt like they 
looked all the same. A friend of mine told me. But the 
others could have discussed with the artist. Critique is 
different from criticism. Give me a chance to my opinion. 
I do believe that if people keep congratulating you, one 
stops growing as an artist.

Do you think anyone can be an artist?
Alkandari: I am actually debating that myself. I think 

anyone can technically learn but I feel a part of the brain 
is also genetic. Like everyone is born with a specialized 
ability designated for the art, music, visual arts etc. I 
don’t think a human being is worth less when he is a doc-
tor or an artist. There’s a reason why I am born this way. I 
may not be able to cure people directly but one day there 
maybe physical therapy that art can do, which is impor-
tant to society.

Don’t you think you have reduced the number of 
visitors to your exhibition by showing all of the 

paintings on the blog?
Alkandari: They were actually a few who felt that 

there was nothing new to see at the gallery but then there 
were others who said it was so nice to see them all in real 
life.  So, two different opinions there. I think the textures 
are only visible in real life. Besides, I have a terrible cam-
era!

You can see some of Alkandari’s artwork and more at 
her blog: www.PrettyGreenBullet.com

Artist Ghadah  
Alkandari fires a ‘Pretty Green Bullet’ at Sultan Gallery

Visitors at Sultan Gallery viewing some of the 63 vibrant mini-frames by Ghadah Alkandari on Nov. 9, 2010. (Al Watan)

Saudi women  
eye lingerie shops in battle over jobs

Superman, Joker original 
comic art goes to auction

LOS ANGELES: A 1942 piece of Su-
perman comic book cover art goes up for 
auction for the first time on Wednesday in 
a thriving collectibles market where old 
superheroes can change hands for more 
than $1 million. The cover art for the Su-
perman 14 issue, also known as the Super-
man Patriotic Shield cover, is described by 
auction house ComicConnect.com as “by 
far the single most valuable piece of origi-
nal comic book artwork still in existence.”

Illustrated by DC artist Fred Ray, the 
sketch shows Superman with an eagle 
on one arm in front of a stars and stripes 
shield and is regarded as defining the ac-
tion hero’s status as a 20th century Ameri-
can icon.

Steven Fishler, chief executive of 
ComicConnect.com, told Reuters the 
piece should conservatively fetch upward 
of $500,000 but that its eventual price was 
“pure conjecture” because it is so rare. 
Earlier this year, two comic books featur-
ing the first appearances of Superman in 

1938 and Batman in 1939 set auction sales 
records of $1 million and $1.075 million 
respectively.

But the original cover art is an even 
rarer find.

The Superman 14 cover art in Wednes-
day’s auction comes direct from the collec-
tion of Jerry Robinson, now 88, a member 
of the original Batman team and the cre-
ator of the Joker. Robinson also is putting 
up for auction for the first time his 1942 
cover art for “Double Guns” Detective 
Comics issue 69, which features Batman, 
Robin and a huge image of the Joker. 

In the 1940s, most original comic art 
was destroyed by engravers hours after the 
printing presses finished their run. “Thank 
goodness for Jerry Robinson,” Fishler said. 
“He was one of the few pros of the era with 
the foresight to save these artifacts.” 

Both pieces of comic art will be 
auctioned by ComicConnect.com. Bid-
ding opens November10 and closes on  
December 1. -Reuters

JEDDAH: The first thing Dalya does when en-
tering a lingerie shop in Saudi Arabia is scan the 
area for men after an embarrassing encounter a 
year ago. With colorful lace, cotton and sheer bras 
on display, the 26-year-old vividly remembers when 
she randomly picked one up to examine it only to 
be surprised by a male voice saying: “That bra is not 
your size, you need one two sizes bigger.”

It was a salesman trying to be helpful, she dis-
covered, though she was further unnerved when 
she realized he had correctly estimated her size.

In the ultra conservative Saudi Arabia -- where 
women have long been discouraged from taking up 
work in public places that allow male access -- even 
lingerie shops are still mostly staffed by male em-
ployees. Religious police patrol the streets to ensure 
adherence to the country’s strict segregation laws 
and to make sure that women, who are also not al-
lowed to drive, are covered in loose black garments 
(abayas) when they are out in public.

“I was shocked because I realized that the sales-
man actually scanned my body, even though I was 
covered in my abaya, and he actually got the right 
size,” said Dalya, whose last name has been with-
held to protect her privacy.

“That made me very uncomfortable.”
Dalya’s discomfort with the state of affairs is 

a growing concern among Saudi women who are 
forced to buy their intimate clothing from men in a 
conservative society where female modesty is para-
mount. “Imagine, a (strange) man looking at your 
underwear. This is very embarrassing... We grew up 
on modesty and religion. Our private things should 
not be visible to strangers,” said Fatima Qaroob, 
who launched a campaign last month calling for 
such salesmen to be replaced by women.

“I felt like I was being stripped naked,” she said, 
recalling an incident when a cashier at a lingerie shop 
rummaged through items she had selected in search 
of the price ticket. However, change in the Kingdom 
of Saudi Arabia does not come easily and Qaroob’s 
“Enough Embarrassment” campaign is not the first 
attempt to replace salesmen in the country.

Saudi businesses resisted a 2006 government 
decree urging them to hire only women employees 
for shops selling intimate female products on the 
grounds that such a change would bring a rise in 
costs related to the country’s strict rules on segrega-
tion. A boycott by a group of Saudi women against 
lingerie shops failed to pressure businesses into 

implementing the 2006 decree because there were 
no alternative ways of buying underwear. “If we as 
women boycotted these stores, what is our alterna-
tive? Where are we going to buy from?” Qaroob 
said. She has decided that her campaign -- which 
was launched from Saudi Arabia’s second biggest 
city of Jeddah and has gathered more than 6,300 
supporters so far -- will focus on making the chang-
es for businesses easier.

Females make up 9.2 million of Saudi Arabia’s 
18.5 million people. The Jeddah Chamber of Com-
merce estimates that women in Saudi Arabia have 
spent 10 billion Saudi riyals ($2.67 billion) in the 
past four years on clothing, 17 percent of which was 
spent on lingerie.

Women of all ages are subject to a male “guard-
ianship” system which requires that she show writ-
ten permission from her guardian -- father, brother, 
or husband -- in order to travel and, in some areas, 
in order to work.

Many women work as teachers in female-only 
schools, a profession sanctioned by the clerics, but 
there is a growing number of businesswomen, fe-
male doctors and young professional women who 
are trying to break down the barriers.

The country’s powerful religious establishment 
spoke out against a recent labor ministry attempt to 
hire women as cashiers in some supermarkets, say-
ing the strictures on segregation prohibited women 
from working in areas in the supermarket that were 
accessible to men.

In addition to the challenge of finding quali-
fied female candidates, employers who hire women 
must also cover their shop display windows to block 
the view into their stores and hire security during 
work hours to keep men from entering.

Municipal representatives and the religious po-
lice check shop-owners to ensure they adhere to the 
regulations.

One lingerie store chain, Nayomi, decided to 
adopt the campaign to hire women. They made all 
the required changes and opened 20 stores around 
the kingdom, all staffed by women.

But poor sales owing to a lack of male custom-
ers, the high cost of ensuring security, the inability 
to lure customers with a window display and the 
reluctance of some women employees to work on 
late shifts led to financial losses and closure.

Despite the challenges, change is still happen-
ing, although at a snail’s pace. Nayomi stores in 
Saudi Arabia are still committed to the campaign of 
hiring women although they are taking more timid 
steps. -Reuters

Veiled Muslim women look on as they see off their relatives who are leaving Ahmedabad for Mecca 
in Saudi Arabia to attend the annual religious Haj pilgrimage Nov. 12, 2009. (Reuters)

One of Ghadah Alkandari’s paintings on display at Sul-
tan Gallery on Nov. 9, 2010. (Al Watan)

FILE - Jerry Robinson, now 88, a member of the original Batman team and the 
creator of the Joker poses with the original cover artwork for Fred Ray’s Superman 
issue 14 comic book (R) and the original cover artwork for Detective Comics issue 
69 comic book in this undated publicity photograph. (Reuters)

A close up of one of Ghadah Alkandari’s mini-frames on 
display at Sultan Gallery on Nov. 9, 2010. (Al Watan)


